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M. B. Kapacéesa

ITapagoxchl 3aKaApoOBOro 3ByKa:
cneuH@uKa ayTHOBH3yaIbHBIX KOHTPANYHKTOB
B puabmax TapauTuno

AHHOTAIHSA:

Crares GoKyCHpYeTCA Ha PacCMOTPEHHM OAHOH H3 CIICHH(PHIECKHX IIOCTMOAEPHHCTCKHX OCO-
Gennocreit Mo TapanTnHO, BLI3EIBaIOLEH 3QdEKT «paspriBa mabioHa» B 3PHTENBCKOM
BOCHPHATHH: NPH HANHYHH BRIPAXCHHOTO 3BYKO3PHTEIBHOTO KOHTDAITYHKTa CEMAHTHYECKHii
KOHTPAITyHKT ayXHO- H BHASOPsAAA Ce6x 4acTo NOYTH HE NPOABNIAET. ABTOD CTATHH BEIARIACT H
GHANH3HPYET YETHIPE OCHOBHAIX NPHEMA HCMO/L30BAHUS MY3BIKATLHEIX CPEJICTB, CHOCOGCTBY-
IOIHX CO3JAHHIO 3TOro 3¢¢exra. ITO NPHEMBI: HPOHHYECKOTO KOHTPANTYHKTA, 3THHYECKOTO
REeXOpHpOBaHHA (C MCNIONL30BAHHEM PAITHYHEIX HALHOHANBHO OKPAWIEHHBIX MYSHIKATHHBIX
MapKepoB. aMEPHKAaHCKOro, ATIOHCKOro, JaTHHOaMEPUKAHCKOI0); HEMEIEBOI0 HCMOJb30BAHUS
LUMTaT ¥ AUTO3MH (C aHaNH30M NMOHATHI H (OPM NPOABIEHHUS METALIHTAT, METaapamKHPOBOK);
3BYKOBBRICOTHOTO CMewLIeHH (C 3¢ dexToM NnoIHCTpos).

Kato4eBrle c10Ba: ayHOBH3yaNbHEIH KOHTPAIMYHKT, MY3bIKAILHEIC IHTATH M A/UTIO3HH, Napa-
JOKCBI 3PHTEILCKOTO BOCIIPUATHA.

M. V. Karasyova

Off-screen sound paradoxes: specifics of audiovisual counterpoints
in Tarantino’s films

Abstract:

The article focuses on one of the specific features of postmodernist films by Tarantino, causing
the effect of «broken pattern» in the viewer’s perception: if expressed through the audio-visual
counterpoint, semantic counterpoint of the audio and video streams are often barely shown.
Four basic techniques for the use of musical resources that contribute to this effect are identified
and analyzed: ironic counterpoint; ethnic decoration (using a variety of ethnic musical markers:
American, Japanese, Latin American); misuse of quotations and allusions (with the analysis of
such concepts and forms of expression as meta-quotation, meta-arrangement); pitch displacement
(polyphonic effect).

Keywords: audio-visual counterpoint, music quotations and allusions, audience perception
paradoxes.

ecMOTpA Ha To yro KBeHTHH u BocTpeGOBaHHBIX MacTepoB HIpo-
TapanTHHO sBNAETCA CEroHs BOIO 3KPaHa, My3BIKA K €ro bunb-
OZIHMUM H3 CaMBIX 3HAMEHHTHIX MaM OCTAaETCA NPAKTHYECKH BHE MO
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aHalM3a ¥ KHHOKPHTHKOB, H My3bikoBenoB. [lep-
BbI€ — OrPaHHYHBAIOTCA MEPEIHUCIICHHEM [IUTAT H
damMuHii KOMIIO3UTOPOB, IBI0 MY3bIKY MCIIONB30-
Ban B cBoux ¢mabmax Tapantuwo. Broprie, npu-
BRIYHO OT/2Bad NajibMy IEPBEHCTBA PEXHCCEpaMm,
HCIOMB3YIOIMM B CBOHX QHIIbMaxX KIIACCHIECKYIO
My3mIKy (takuM Kak U. Beprman, A. Tapkosckui,
JI. ou Tpuep u mp.), 3HaInMOl 3aKaapoBOH My-
36Ky B Qrmbmax TapanTuno B GomsmuHCTBE CITy-
9aeB MPOCTO HE 3aMEYAI0T.

[IpuamnOit 3TOrO ABNAETCA TOT HAPOUHMTO «HE-
BBICOKHI{ IOMMG» My3bIKH, KOTOpYyI0 TapaHTHHO
9aCTO HAMEPECHHO BBIGHDAET JUIS CBOMX (HILMOB.
Ecin mupoKoro 3puTens 310T THII My3HIKH cKopee
TIPUBIICKACT, TO HHTEJUIUTCHTHO-3IMTAPHOTO» —
dame Bcero orepamaer. [leicTBuTensHO, «y-
XONMOALEMHYIO» MY3HIKYy B ¢uibmax TapaHTHHO
HAHTH TpynHo. M3BeCTHBIE MpUMeEpH ION-My3bi-
KH, 9aCTO 3aMMCTBOBaHHBIE H3 APYruX (GHILMOB
B JKaHPE BECTEPH C HENMPHXOTIMBOM 10 6aHAIHLHO-
CTH MENOANEH M rapMOHHEH, — 3TO M €CTh HHTO-
HallMOHHAA OCHOBA CAyHATPEKOB K GONBIIMHCTBY
ero gumMoB'. Dnusomugeckoe ke 06pameHHe K
MY3EIKaTbHOM Knaccuke? umeer B ¢uabMax Ta-
PaHTHHO COBCEM MHYIO, «HEOXYXOTBOPEHHYIO»
HaNpaBICHHOCTD, MPHOIMKAACh MECTAMH K XKaH-
PY KapuKaTyphl (BOpPOYEM, M €10 TOXE HE ABIAIO-
meiics, o 4eM eme Gyaer ckazano HIXKeE).

Cam pexwmccep B cBoux HMHTEPBBIO TOBODHT
0 mon-kKyneType xak o6 oGomouxe, xoropad, B
NpHHIMIE, MOXET OwiTh Kakoit yrogmo. B neii-
CTBHTENBHOCTH, TapaHTHHO He NPOCTO yAENAET
OTpoMHOE BHHMaHMe nonbopy u kxomGuHHpOBa-
HHIO MY3BIKABHEIX TPEKOB — B PSfie HHTEPBbIO
OH (aKTIIECKH TOBOPHT O TpHrTEpHOIL pom My-
3BIKH B CBOMX QmibMax. Bea Mysbika TmarenbHo
noxbupaercs caMum pexmuccepom. TapanTuso uc-
NOBEAYET MPHHIAIT MAUHMMAIBHOTO JOITYMICHUSA K
OpOLECCY MY3BIKANbHOTO OPOPMIIEHUS «TPETHHX
JIMID W JIMIIb B PEAKUX CITydasX NOIb3yeTCs YCIy-
TaMH CriCHHaIbHO NPHUITIAMIEHHOIO KOMIO3HTOPA.

3HAaKOMCTBO ¢ MHOTOYHMCIICHHBIMH BBICKA3EIBa-
HHAMH pexuccepa (KOTOPOMY, B OTIIMYHE OT MHO-
THX €ro MpeIIIeCTBEHHUKOB, MOCYACTIMBHIOCH
paGorares B Bek HHTepHera) o mpuHmmmax ero
paboTl ¢ My3BIKAJIBHBIM MATEPHANOM HABOLUT

Ha MBICIIb O TOM, HE ABISIETCS JIH €ro «IOM-My-
3BIKAJIbHASY) CTpaTeruds ONHOH H3 OPHIHHAIbHBIX
H H30LPEHHBIX (OPM MOCTMOAEPHHUCTCKON UIPHI
co 3puTeneM, Oyaxydu npH 3TOM OOHOBPEMEHHO H
3¢ dexTHBHEIM crtoco60M paboThl C pa3sHBEIMH CJIO-
SIMH 3PUTENBCKOH ITyOnuku?®

B cBoMX HHTEpBBIO TapaHTHHO KOCBEHHBIM
o0pa3oM ykasslBaeT Ha HAJIHYHE CMBICIOBOH
MHOTOCJIOMHOCTH T€X CPEICTB, KOTOpBbI€ OH BEI-
6upaer i1 cBoux ¢unpmoB. OH roBoput: «Bce
MOH pHIBMEI JIEKaT Kak Obl B AByX YPOBHAX IIO-
HMMaHus. Bam BbIOHpPaTh, 4TO HMEHHO BBl XOTHTE
nouats. Hy)xHO, npexxae Bcero, Aejarh Xopoiuee
kxuHO. Ecnu ke y pexuccepa AOCTaTOYHO JIOBKO-
CTH, 9TOOBI IIPOHECTH MEXIY CTPOK IOCIaHHe, —
npekpacto. Ho ecin 310 mocinaHne — caMouens,
THIa GaHaILHOTO — ,,BOMHA — 3TO IUIOXO, HET
HYX/[B! pafu 3Toro cHuMath punem!» [9].

MHoromMepHOCTs TBOpYECTBa TapaHTHHO JacT
6narofaTHyI0 MO4YBY, JUIL TOrO YTOObI 0OOraTrHTh
TEOPHIO ayIHMOBH3YaIbHBIX KOHTPAITyHKTOB®, pac-
CMaTpHMBas MX KaK CO CTODOHBI KHHemarorpagu-
9eCKOf, TaK U C MO3HIHI My3bIKOBeACHHA. OnuH
M3 IMaBHBIX MapaOKCOB 3aKaApOBOM MY3BIKH B
¢unbMax TapaHTHHO, KaK HpeACTaBiaAeTCHd, 3a-
KII09eH B CIEAYIOMEM: 3BYKO3DHTCIbHBIH KOH-
TPAIyHKT® 0TOOpaXKeH B HHX B CaMBIX pasHBIX Ba-
PHaHTax, IPH 5TOM CEMaHTHYECKHMit KOHTPAITYHKT®
aymuo- u BuAeopaaa ceOs noaTy He NPOABIACT, M0
BCEit BUIUMOCTH, HMes U PexHCCEpa 3HA9EHHC
KyZia MeHbLIee. Bbicka3biBas 310 MPEANONIOKEHHE,
nomneiTaeMca ganee o0GOCHOBaTh €ro, BBIAC/IMB
HECKONBKO CHeUM(PUUECKHX mnpueMoB 00IacTH
ayNOBH3yaLHEIX KOHTPAIyHKTOB B puismax Ta-
PaHTHHO, KOTOpPbIE, B OTACIBHOCTH H COBOKYIIHO-
CTH, npod WIH KOCBEHHO, ITOMOraloT C03/1aBaTh
OCHOBY TNapajoKca, BhI3bIBas 3ddekT «paspuiBa
ma6oHa» B 3pUTENLCKOM BocnpuaTiH. HazoseM
HX YCJIOBHO IIPHEMaMH:

1) HpOHUYECKOTO KOHTPAIYHKTA;

2) 3THMYECKOIo AEKOPHPOBaHHS;

3) HeleneBoro HCNOJIL30BaHUS LMUTAT U AJLTIO-
3ui;

4) 3BYKOBBICOTHOIO CMEIICHHS.

PaccMorpuM OCHOBHBIE OCOOEHHOCTH HpUME-
HEHHS KaXI0TO U3 Ha3BaHHEIX IIPHEMOB.
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Hponnyecknii KOHTPamyHKT. OTO BHIPa- YTO peagbHad 4e/IOBEYECKas TPareius B QHiIbMe

JKEHHE MPHHAUICKHT caMoMy TapaHTHHO M, Kak
KaXXeTCs, O4eHb TOYHO OINpeHeNieT CyThb €ro
TBOPYECKOTO METOAA B LieNOM. [OBOpA O My3bIKE
u3 ¢unpma «bemieHple nce», TapaHTHHO OTMe-
qaeT: «OTH NECHU OBUIH XMTaMH CEMHIECATBHIX.
Mens yBieksia ues UCIoNb30BarTh ,,0a661-ram u
POK-H-pOJUI JUIA YeThIpHanuaTuieTHux. Ha Hem 1
BBIPOC B CEMHIECATHIX. S caHuTal, 4TO 3TO CTaHET
BEJIUKOJIENHBIM HMPOHHUYECKHM KOHTPAITyHKTOM
rpy00CTH, HaCHJIIHIO H pa3pyIIHTENbHOM NpUpoae
¢unsma. C ofHOM CTOPOHBI, OHA CMATYAET €r0, C
Ipyroit — aenaet 6onee SMOLHOHANBHBIM) [5].

OmHHM M3 XapaKTEpHBIX METOAOB KOHTpaIlyH-
KTHYECKOIO CONpPsDKEHHSA MY3BIKH H Kajipa B (Quib-
Max TapaHTHHO MO)XHO CYHUTaTh CO3HATEIBLHO BhI-
CTpauBaeMbI€ HM MapafOKCAIbHbIE COOTHOILECHHA
MY3BIKH H CIOXXETHOro AeicTBHA. Tak, Hanpumep,
B punsMe «YOuTh buiia» (B aHuMe-IJ1aBe, OCBA-
meHHoR uctopuu O-PeH) KeCTKHH, €ClIM He CKa-
3aTh XKECTOKHUH, BUAEOPA COBMeIIEH C «6aHaIBHO
KpacHBoi» My3bikoit DHHHO Moppukone. B atom
xKe (HIbME CIOKEeTHasA TeMa Meda, KOTOPBIH H3-
TOTOBMJI IUIA TEPOMHH ANOHCKHH Macrep, Oyaro
B HapylIEHHE BCEX ONEPHbIX KaHOHOB (HayHMHasi
C BarHepOBCKOH TETPAJIOTHH), BO3HHKAET HE NOJ
[IpUBBIYHEIE Tepondeckue ¢andapel, a mony me-
JIAHXOJMMYHBIA (QIIEHTOBBIH XHT «HE NEpPBOH CBeE-
HKECTHY.

Cpenu aymuokommo3niui ¢puiasMa «bemensle
MCHD» NEPBOE MECTO MO MAacTEpPCTBY CO3IaHHA
HPOHHYECKOTO KOHTPANyHKTa MY3bIK&IbHBIMH
CpencTBamMM, BEPOATHO, cieaoBalo Obl OTAATH
CONPOBOXJAIOIIEMy (PHHANbHBIE THTPHI (PHIbMA
tpeky “Coconut”™ (K OCOGEHHOCTAM MY3BIKAlb-
HOTO A3bIKa KOTOPOro MhbI eule BepHeMcs). beams-
TEXHaA «My3blKa HH O 9EeM» 3aBEpIHIAcT 3Ty CIO-
)KETHYIO HCTOPHIO Ha ITHKe €€ ApaMaTH3Ma: QHITbM,
ABJIAIOINHIACA 10 BHELIHEMY XaHpy 60eBHKOM, MO
cBOEMy DIITyOMHHOMY CMEICTY (OTKpBIBAaIOILEMY-
¢ 3pUTEN0, KakK 310 Jacro 6riBaer y TapaHTHHO,
JMIOG K MocieHeH TpeTH GuiabpMa) OKa3bIBaeTCs
ICHXOJIOTHIECKOH Tpareaue.

V 3puTens MOXET BOSHUKHYTH BOIPOC, K 4EMY
BECh 3TOT MPOHWYECKMI MY3bIKAIbHEIH «anogu-
ri3m»? IlpenmnonoxuM B Ka9eCTBE IHIIOTE3BI: TO,

He 000CTpAETCA M HE BBIMAYHUBAECTCA, ABIAECTCA
HE TONBKO aBTOPCKHMM IIPHEMOM PEXHCCEPCKOro
MBILUIEHHUA, HO M XapaKTepHOH 4YepTroi, ompe-
JEJHIOMEH pasHHLy B OTHOIICHHH K TpPareau#
MEXZy BEKOM JABaALIATBIM H JABaALATh IEPBHIM.
B nponuioM Beke (Kak M HECKOJIBKHMH BEKaMH
paHee) Tparenus 0603Hagana CBOe IPHCYTCTBHE B
CIOXKETE OTKPBITO, 3aCTaBjIif cebi Kak MUHHMYM
yBakaTb. B TpeHIe Beka HBIHEIIHEIO MECCEMK
BC€ Hallleé OKa3hlBAae€TCS HHBIM: Tparegus MOXXET
MpPOTEKaTh INe-TO «IapaJulIeIbHO» 0003HAYEHHO-
My CIOKETHOMY ACHCTBY, €€ MOXKHO H 3aMeyarh, a
MOXKHO M MTHOPHPOBATh, TH0O K€ OTHOCHTBCA K
Heii ¢ goneit mponnu. OtBer TapaHTHHO, MOT OBl
BHIITIAIETh TaK: «9€PT BO3bBMH, a moueMy Obl H
Her?» [8].

JTHHYECKOEe [eKOpPHMPOBaHHe. JTHHYECKH
OKpAIIeHHas My3bIKa MOXET CO34aBaTh HE TOJIBKO
OOILHi KOJTOPHT, HO M HOOaBJIATE HOBBIE CMBICIIBI
B apamMarypruio. J{na TapanTHHO My3BIKaJIbHas
STHHKa — 3TO, NIPEXJE BCEro, KHapHCOBAHHBII
JEKOp, MOUTHHHOCTh M YMECTHOCTb KOTOPOIO He
BCeraa, Ka3anoch Obl, MOAKPEIUIAETCH CIOXKETHO.
B 3THHYECKOM AEKOPHPOBAaHHMH «OT TapaHTHHO»
MOXXHO BBIAEIIMTh TPH OCHOBHBIX reorpadude-
CKHMX HAampaBICHHA: aMEPHKAHCKOE, AMOHCKOE H
JIATHHOAMEPHKaHCKOE.

AMEpPHKaHCKHI AEKOP CO3AAETCs B OCHOBHOM C
[IOMOILBIO HauboJiee penpe3eHTaTHBHBIX VA aMe-
PHKaHCKOH MacCOBOH MY3bIKHM CTHJIEH, TAKHMX KaK
poK-H-poiul, mom, 6mo3. IMeHHO OHM, Kak OTMe-
9aeT B CBOMX HHTEPBbIO TapaHTHHO, IPHIAIOT €T0
¢unpMaM OTTEHOK HapOAHO-TIOMYJIAPHBIX.

Pexxcuccep, KOTOpBIH 9acTO TOBOPHT O CBOEH
CHMIIaTHH K pETPO-BECTEPH-MY3LIKE CEMHAECH-
TBHIX TOI0B NPOHUIOro BEKa, CaM JAaeT IMOHATh, 9TO
HCIONB3y€eT 3TOT MY3hIKAJIbHBIH H BH3yalbHO-CIO-
METHBII MaTepHaJl HMEHHO KaK JEKOp, «IPUKHI.
IIpuBenem xapakTepHBIE BHICKa3bIBaHHUA TapaHTH-
HO U3 €ro HHTEPBBIO Ha 3TY TEMY:

«KpuMHHaIbHOE YTHBO» — 3TO COBPEMEHHBIH
POK-H-POJUIBHBIH CHAareTTH-BeCTepH ¢ cépd-po-
KOM, KOTOPBIH IIPUKHABIBAETCS POK-H-POJLTBHBIM
Ouuno Moppukore. <...> [locnenHee pecsaTuie-
THE 1 HCHONB3YI0O My3bIKy CHareTTH-BECTEPHOB
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BO BCEX CBOMX KapTHHaX, Tak 4To0 GbLIO 310pOBO
CIeNaTh B HTOTe OJMH HACTOAMIMI CrareTTH-Be-
CTEPH M HMETh BO3MOXHOCTb HCIO/IE30BaTh My-
3BIKy TaK, Kak HyXHO Juia xaHpa! Ho, ¢ apyroit
CTOPOHBI, Y>k€ HEBO3MOXHO CAENATh HACTOALIMIA
CHOAreTTH-BECTCPH B Hallle BpeMs, KaK, BIPOYEM,
U HacToAmMit Hyap. W ToT aHp, H apyroi 6sutn
IPOXYKTaMH CBOEro BpeMeHH [7).

Kmogesbie cnoBa B mocnefHedl ourare —
0 «HEHACTOSIIECTH» H306PaKAEMOr0 BECTEpHa.
B My3BIKQTEHOM OTHOIIEHMH BECTEPH-IEKOPHPO-
Banue y TapaHTHHO BBIpaXKaeTcs HpEXAE BCETO
B 0TOOpE THIIOBOTO Marepuana® B Iyxe meceH 3
¢unsmoB npo mHAekHnEs. B ocHOBE 3TOr0 CTHIA
JEXUT OOBIYHO MHHOD C CHHKONHPOBAaHHBIMH
PHTMaMH, TapMOHHAMH JNOPHHICKOH «OaruiaHoi»
CYONOMHHAHTH M IEHTATOHHBIMH TPHXOPXAMH
B Menoguke. HanGonee sipko 3TH My3hmIKaibHEIE
MapKepHI «IHKOr0 3anajay» MpOABIAIOTCA B GHIIb-
Me «J[xaHro 0cBOOOXKIEHHEIIN.

HHTepecHo, 9T0 B BOCHPHATHH MHOTHX OTEYeE-
CTBCHHBIX 3pHTENEH TaKOW My3BIKAJLHBI aMepH-
KAaHCKMH AEKOp CnoCOOeH BhI3BaTh HOCTAILIHIO
N0 «CTapoMy IOOpOMY» COBETCKOMY KHHOIIPO-
Kary. P 3ByKOBEIX KOMIO3WMIMI M3 TAPAHTHHOB-
ckoro «J[xaHro», B 0COGeHHOCTH mnocnemuss'®,
OXHMBIICT B namaTH nomynspHuie B CCCP Boc-
TOYHO-TEPMAHCKHE U IOTOCIIABCKHE BECTEPHEI IIPO
HHICHLEB CEMUIECATHIX TOXOB MpOLLIOTO BEKa
(rrna «Yunraaryk Bomsimoi smei» wm «Oueona:
npaBas pyka Bo3mesnus»''). CoserckoMy 3puTesmo
TOIr0 BpPEMEHH 3TH CypoBbie GajulamHble MHTOHA-
LMH B JXaHpPE «IIPO HHUX» OBUTH 3HAKOMEI TaKXe M
10 GHIbMaM OTE€IECTBEHHOIO IIPOU3BOJICTBA!2,

SInorckwmit My3bIKaIbHEIA nekop y TapauTurO
JIOCTaTO9HO MHOroo6paseH M HEOQHOPOAEH MO
cBouM QyHxumMAM. 3meck Bpoae GBI M BCTpedaroT-
Cs NpAMBIC MY3LIKAIBHBIE OTPAXKEHMSA CIOKETHOM
nuEMH. Tak OT4aCTH NMPOHCXOJMUT B CIEHAX, CBSA-
3aHHBIX C AMOHCKoM Madwmeii, B pmmme «Yourn
Buina»: rpyCTHas ANOHCKAA MECHSA 3BYYHUT HOCIE
cuensl youdictBa O-Pen, eme Gonee newambnas
ANOHCKAA MECHA H30paHa pexHcCepoM i TH-
TPOBO# 30HBI B KOHIIE puibMa. OfHAKO U3 ApYTrHX
cueH ¢wibMa BHIHO, 49TO ATIOHCKMI MY3BIKAJIb-
HBIA ClIe[i B HEM TaK X€ «HEBCaMACIHMIIEH» (CM.

006 3TOM janee), Kak H OTpyOJIeHHas U MOKaTHBIIA-
scs no 6esiomy cHery ronosa O-PeH.

INosBieHne naTHHOAMEPHKAHCKOTO CTHIA B
¢wibmax TapanTtuHO caMo no cebe COBEPIIEHHO
€CTECTBEHHO B KapTHHAX XYIOXXHHUKa U3 AMEPHKH,
CHHMAIOIIETO PHUIbMBI PO AMEPHKY H IIPO €€ I0XK-
Hble mTaThl. OQHAKO My3BIKaIbHBIH JIATHHO-IEKOP
y TapaHTHHO TaloKe YaCTO HEayTEHTHYEH: OH BOC-
NPHHHMAETCA, CKOpee, Kak HEKOE YCIIOBHOE «OpH-
eHTalbHOe ropsyee Omomo». TakoBa, HalpHMeEp,
3ajalon@as TOH BCeMy (QHIBMY «MaBPHTaHCKasy
HadanbHas Tema U3 «KpHMHMHAJIBHOIO YTHBA.
V poccuiickoro ciymarens ee reMHoNbHas Jano-
Bas OCHOBa (MaXkOp C ABYMS YBEIHYEHHLIMH CE-
KyHJaMH) CIIOCOOHA BbI3BaTh HETCKHE OLIYLICHHA
«BOCTOYHOIO» KOJIODHTa, B CBOEC BpEMs Tak JIIO-
6MMOro COBETCKMM CKa30YHBEIM KMHemarorpapom
(BcnoMHHM, HanpuMmep, My3biky I. ImagkoBa K
¢bmwieMy «Crapuk XoTTaOera»).

IIpueMBl MPOHHYECKOr0 KOHTpAITyHKTa H 3T-
HH4ECKOTO JCKOPDHPOBAaHHA B MY3BIKJIBHBIX
CTPAaTeTHAX PEXHCCEpa B pAne CIydacB TECHO
conpHKacaoTcs. TapaHTHHO M 31E€Ch MOXET CO-
9eTaTh HECOYEeTaeMoe: Uid CLEeHbl CPKCHHA Ha
ANOHCKMX Medax (3aKaHYMBAIOIIEHCA OTpyGaHH-
eM ronosbl O-Pen B punbme «Y6uth brswia») oH
COo3JaeT He4TO NOA06HOE «(IIaMEHKO-AMOHCKOMY»
CTHIIEBOMY MHKCTy. IIpnueM ¢naMeHKOBOE Havda-
710 B HeM (JOCTaTO4HO MmAGIOHHOE, HanOMMHA-
I0Iee 10 3BYYAHHMIO THIIMYHBIA ((MY3BIKATBHBIH
Pa3orpeB» Ha XOKKEHWHBIX MaTdax) ACHCTBYET KaK
«OXTNKIAIoMmAs XHUAKOCTEY: OHO HE MOBBINIACT, a
CHIDKACT ¥ TOHYCHOCTbD, H «MOHHCTOCTBY, H Apa-
MAaTH3M MOMEHTAa.

Henenesoe ncnonp3oBanne UMTAT H AJLIIO-
3mii. CTinvcTuka GumbMoB TapaHTHHO, KaK YXKe
YIIOMHHAJIOCh, BO MHOTOM OCHOBaHa Ha aKTHB-
HOM HCHONB30BaHHH UM KMHOLIWTAT, aBTOLUTAT H
BA3yalnbHEIX aJUIO3MH. DTa CTOpOHA TBOPYECTBA
Tapantuno nocrarouno mompo6HO oOmMCaHa KH-
HOKpHTHKaMH. OnHako pa3sHOOOGpa3HbIE IMPHEMEI
UMTHPOBaHUA MOXXHO HaiiTH H B My3bIKallbHO-3BY~-
KOBOM DAJE €0 KapTHH.

Tax, mobonsrrHoi HrpoH ¢ BTODHMYHBIM MY-
3bIKAJIBHBIM MAaTepHaJIOM ABJIAETCA SIIHM30 IMOEC3A-
k1 Hesectnl B Tokno (B bunmsme «Yours briay).
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B kadecTBe 3aKafApoBOH My3hIKH B TeMOpe TpyOh
3BYYHT JIETKO y3HaBaeMas Tema «[lonera mmena»
n3 onephl «Ckaszka o mape CanraHe» Pumcko-
ro-KopcakoBa. B 3TOM 3akafipoBOM My3bIKaJIbHOM
¢dparMenTe HCIONB3YIOTCA J(Ba MPHEMA, IO OTHO-
IIEHHIO K KOTOPBIM MOXKHO YHOTPEOHTH IpPHCTaB-
Ky «MeTa-»:

— npHeM METalMTaThl, MOCKOIBKY CaM 3TOT
cayuarpek «3eneHblif mepmens» (“The Green
Hornet”) sBiseTcs NpAMbIM 3aHMCTBOBaHHEM My-
3bIKH M3 OAHOMMEHHOTO TEJIEBH3HOHHOIO aMepH-
KaHCKOTO CE€pHaJa;

— NpHeM METaapaHXHPOBKH (apaH>KHPOBKH
HMEIOILEHCA apaH)XKMPOBKH), MOCKOJIBKY KJIACcCH-
YECKHM My3BIKAHTaM XOpPOLIO M3BECTHO aKaje-
MHYeCKoe mepenoxkeHue opkecrposoro «Ilomera
mMens» LA TpyOb1 ¢ ¢oprenuano®. MeraapaH-
XHpOBKa — B NaHHOM CIlydae MOHATHE, OIH3Koe
K KaBep-BEepCHHM, OJHAKO B JAEHCTBHTEIBHOCTH
nocineanei He ABisonieiica. B 3BykoBoM Tpeke y
TapantuHO BMecTe ¢ nuraroil u3 «Ilonera mme-
JIS» MOXKHO TafoKe YCJIbIIaTh HHTOHALMK Hadajia
«Heoxonuennoit cumdponun» Illy6Gepra. Takum
o0pa3oM, O OTHOILEHHIO K MY3BIKJbHBIM Ii€p-
BOHMCTOYHHKAM M HMX IIEPENOXEHHAM obpasyercs
9TO-TO THIA METAaapaHXHPOBKH C JJIEMEHTaMH
HOMypPpH.

Ve M3 3THX NPHMEPOB BHIHO, YTO HCMOJIB30-
BaHHME [UTAT H aBTOIMTAT y TapaHTHHO ABJIAETCA
«HENENEBEIM», TO €CTh HE HOCHT XapakKTep BKia-
IBIBaHHSA B HHUX ONPEIEJICHHBIX IOMOJHHTENb-
HBIX aBTOPCKHX MECCEIDKEH HIIH HACOIOTHIECKHX
cMeIcioB. Bompoc «3aueM?» MO OTHOLIEHHIO K
TaKMM IMTAaTaM M AJUTIO3UAM MOXHO aJApecoBarb
TONBKO CaMOMy pEKHCCEpy — H BOBCE He ¢axT,
4YTO OH CMOXET (MJIM 3aX0Y€T) Ha HErO OTBETHUTD.
K TakoMy «IpOCTO-TaK-LIHTHPOBAaHHIO» (MIIH XK€
K «IpOCTO-TaK-aJUIIO3MH») HE MNpPHBHIK HH OTe-
4eCTBEHHBIH 3pHUTENb, BOCNHTAHHBIA B yCIOBHAX
HEOBXOMMMOCTH JEKOIHPOBATh 330M0B A3BIK B 00-
pasnax COBETCKOTO KHHO IIECTHUAECATHIX — BOCh-
MHIecAThIX rogoB XX BeKa, HH CPEAHECTaTHCTH-
qeCKHii KPUTHK, CTPEMAIIHICA 32 KOXIOH LIATATON
M QJUTIO3HEH YBHIETh TO, 3a9€M OHA IOMEIIEHA B
¢uisM. 3TO COBEPIICHHO APYTo€ NPOCTPAHCTBO,
B KOTOPDOM HET HH HaMEpPEHHBIX KapHKaTyp, HH

NPOABHXKEHHSA NMPHBBIYHOTO JUI1 aBTOPCKOTO KHHO
JIMYHOTO BHICKAa3bIBAHHA XY OXKHHKa 4,

3ByKOBBICOTHbIE cMellleHHs. Ecin nepsbie
TPH ONHCAHHBIX HaMH NpHEMa «pa3pbiBa Mmabio-
Ha» MOXHO B LIEJIOM OTHECTH K KJIAacCy ayAHOBH-
3yanbHBIX KOHTDANyHKTOB, TO YETBEPTHIH MoOMa-
JaeT BMECTE C 3TUM H B pa3psAl KOHTPAITyHKTOB
COOCTBEHHO 3BYKOBBIX. Pedb HAET O TOM, 4TO B
HEKOTOpBIX CayHATpeKax TapaHTHHO MOXHO 00-
HapY>KHTh 3BYKOBBICOTHBIE CTPaHHOCTH, 0COOeH-
HOCTh KOTODBIX COCTOHT B TOM, YTO 3aMETHBIMH
OHH CTaHOBATCA JIMIIL NPH 0C060 BHHMATENBHOM
[OpPOCITYyIIHBaHHH, B HHOM CIIy4ae Ha HHX MOXHO
NpOCTO He 0OpaTHTH BHUMAaHHUS.

OmvMH u3 TaKMX NMPHMEPOB — 3AKIIIOUHUTENB-
Has mecHa “Chick Habit™® (u3 ¢puisma «JJokasa-
TENBLCTBO CMepTH»). CaMa NMecHA «B TPH aKKOpHaY,
Ha NEpBBIH B3MIA, ABIAET co00# Ty caMyro mor-
obonouxy, o kotopoi ropopua Tapautuuo. Ogn-
HaKoO MpH BHHUMATEJIbHOM CIyXOBOM CpPaBHEHHH
BCTYNMUTENbHBIX TAKTOB aKKOMIIAHEMEHTa C Hada-
JIOM MEIIOAMH IECHH BAPYT OOHapy>KHBaeTcs, 9TO
HX 3BYKOBEIE BBICOTHI UyTh-4yTh HE COBNANAIOT.
HHage roBops, B 3TOH NPOCTEHLKOH NECEHKE ITPO-
ssiserca 3dgexr nomuctpos. CiydalHOCTB, MO-
rpeimHocTs aynuo3anucu? Bpaa nu. B yacTHOCTH,
MOTOMY 49TO 3TOT IIPHEM NpPUMEHEH B (MIbMax
TapauTHHO He eqMHOXIBL. J[pyroi Takoit obpasery
OTBICKMBAETCH «XOPOIIO HACTPOCHHKIM CIIyXOM» B
dwisme «Y6ute bunna», B necenke “Woo Hoo”.
Eme Gonee ACHBIH HaMEK Ha HCIIONB30BaHHUE MOXO-
)ero Ha IMOIUCTPo# 3¢ dexTa MOXKHO OOHAPYKHTD
TalOke B HaJaJbHBIX HHTOHAUMAX YNOMAHYTOH
yxe kxomnosunuu “Coconut”, rae 4eTbipe BCTY-
[HTENbHBIX 3ByKa H3Ha4aNbHO (QYHKUHOHAILHO
OOpHCOBBIBAIOT COBCEM MpYTYI0 TOHAJILHOCTb,
HEXENH BO3HHKAIOmee B JanbHEHIIEM 3Byd4aHHH
MOTHBHOE NPONOJDKEHHE.

Oo6HapyxeHue a¢¢exra nonucTpos B Tpekax
u3 punbmoB TapanTHHO Bieger 3a coboii aBa BO-
[poca: O CTEMEHH CO3HATENLHOCTH MPUMEHEHHA
PEXHCCEPOM 3TOTO 3BYKOBOro 3¢dexra u o ToM,
cnocobeH MM CpeXHECTaTHYECKHH 3pHTENb BBbI-
6parbcs W3 9THX 3BYKOBBIX JIOBYLIEK H YIOBHTb Ha
ciayx sddexr nomucrpos'®, Kaxkux-mu6o npambix
BBICKa3bIBaHHH PEXHCCEPa O CO3HATENHLHOM IpH-
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MEHEHHH MM IpHEMa MONMHMCTPOs 00HApYXHUTH He
noxyguwnock. KocBEeHHO Ha MBICITE O CHIELHATILHOM
cayHAcHoimare!’ (Ha30BeM 3TO TaK) yKa3hIBaeT
paccka3 TapaHTHHO O TOM, KaK OH MPUMEHAT 3¢-
dexT yxymmeHus KadecTBa 3ByKa H KHHOIUIEHKH B
OTAENBHEIX SMH30JaX CBOMX KapTHH'S,

C omHO# CTOPOHEI, NOHATHO, 9TO IPUMEHEHHE
HNOJMTOHAJILHEIX WM ONMM3KHX K HHM MPHEMOB
(K KOTOPBIM MOXXHO OTHECTH M MOJMCTPOi) B My-
3bIKE B KA9€CTBE APaMaTyprHIECKHX — TEXHHKA
Aanexo He HoBad. B ciyqae ¢ “Coconut” Bcnomu-
HaeTcs 3ByKOBas «IPHAYMKa» PaBens B ero coHa-
Te JUIA CKPHIIKH M ¢opremuaHo'®, rae BO BTOpoi
9aCTH, HAMMCaHHOH B cTHiE OI03a, MPOMCXOOUT
TOYHO TAKOM K& 3BYKOBOH «0OMaH» Ciymarens
(nomdepkHBacMBI KOMITIO3UTODOM €IIE M BH3Y-
aJIbHO: C IIOMOIIBIO BLICTABJICHHUA Pa3HBIX KIIOYE-
BEIX 3HaKOB) (CM. IpaMep).

Moderato =108)

3UTENHOTO MpHeMa KO3(GQPHIIHEHT KOMMYHHKa-
THBHOCTH OY€Hb BBICOKHH, a CPEINCTBa CO3MAHHA
ero gocrarodHo rpy6eie. Ecnm, Hanpumep, mno-
npo6oBaTh BOCIIPOM3BECTH Ty k€ mecHio “Chick
Habit” B moIyTOHOBOM NMOJIMTOHAILHOM BapHaHTE,
3By4aHHE IECHH NPHOOpPETET XapaKTep HapOYHTO
HCKaXXEHHOro, map>xupoBaHHoro. Ilpexcrasiser-
Csi COMHMTENbHBIM, YTOOB! IOJIMTOHAIILHOCTh KaK
CPEACTBO CIIMIIKOM SIBHOH KapHKaTypbl MM TMapo-
UM KOrAa-nu6o NMpuBIeKia BHUMaHue TapaHTHHO.
JddexT nomucTpos, B OTJIMYHE OT NOJIMTOHAIb-
HOCTH, MOYTH HE3aMETEH, OH KaK Obl BHICTHJIAET
JTHO TOTO CaMOro BTOPOTO IUIaCTa BbICKa3bIBaHHA,
no TapaHTHHO, KOTOpHIH CiyImarenh Moxer oOHa-
PYXXHTB, a2 MOXXET U HE 3aMeTUTh. KT0-TO, KTO CJIIbI-
mT octpee, nonyaur misa ce6s B “Chick Habit”
CEHCOPHYIO 3aleNKy UIA pa3sMBIIUICHHI, a KTO-TO
JpYToii Ha CBOEM YPOBHE CIIYXOBOTO BOCIIPHATHSA

Violon

Moderato (J =108)
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C npyro#i CTOpOHBI, HAaf0 Y4YWTHIBATH, 9TO
MEXIy NOJMCTPOEM H MOJIHTOHANBHOCTHIO Cymie-
CTBYET CYNIECTBCHHasd Da3HMIIA. TEOPETHIECKas,
3CTETHYECKas M crparermdeckas. IloscauMm ee.
OddexT momMTOHANEHOCTH, NPEXE BCEro, HECET
B cefe NEMOHCTPALMOHHYIO IPHPOLY: ITO SABHOE
MOJH3By9aHue, ITABHON LENBI0 KOTOPOro SBIISAET-
¢s1 MMEHHO Xe€NnaHue OOpaTUTh Ha Ce0s BHUMaHue
ciIymareis # B HEKOTOPOM CMEICIIE IIOPa3sHuTh €ro.
CnenoBarenbHO, Yy NOJIHTOHANPHOCTH KaK BhIpa-

MOABEAET 3TOT TPeK NMOA paspsan OOBIYHBIX XHTO-
BbIX murarepoB. Y manee 5mm6o ¢ ynoBONBCTBHEM
«TOACANET» Ha 3TOT NECEHHBII MOTHBYHK, JIH60 C
NPE3PEeHHEM OTBEPIrHET €ro KaK HECOOTBETCTBY-
IONIHI €10 3CTETHYECKMM NpHTA3aHHAM. B mrore,
KaK pa3 M IolIy4arcs T€ camble ABa ypOBHsA BOC-
OPHATHSA, O KOTOPBIX roBOpHi TapaHTHHO mpHMe-
HUTENBHO K cBoMM (uabmam [Cwm.: 6]. IIpudem
YPOBHH 3TH OKa)XyTCA HE B3aMMHO NPOTHBOACH-
CTBYIOIIMMH HJIH HaXONALMMHCA B CEMaHTHYE-



M. Kapacéea. [Tapanokchl 3akaApoOBOro 3ByKa: clieliidHKa ayAUOBH3yaJbHbIX KOHTPAOYHKTOB... J3

CKOM KOHTpAImyHKTE, a CBOOOJHEIMH JPYT OT ApY-
ra, BOJbHO COCYHIECTBYIONIMMH B IMPOCTPAHCTBE
¢unbma.

Takoe MOHMMaHHE «BHYTPEHHEH )KH3HW» ayIHO-
BH3ya/lbHBIX KMHOKOHTDAIyHKTOB IOXO0XE H HMe-
eT B BHAy caM TapaHTHHO, KOIla TOBODHT HaM:
«Camoe rnasHoOe€ Ij11 MEHA — AENnark ,,CBoe KHHO",
(GUIBMBI, KOTOPEIE MOTYT NOBJIMATHL Ha Ballie MHe-
HHE H, MOXeT OBITh, H3MEHHTH Bac caMuX. BmecTe
C TeM s BOBCE HE X0dy, YTOOBI BCE JIIOOH, OCMO-
TpeBuIMe MOM (GHIBMBI, PasaeiaM OIHH H Te Xe
B3maael. [opasno MHTEpecHee, 9TOOBI KaxbIi
MOT OTHICKaTh B HHX TO, K Y€MY CTPEMHTCS, 4TO
COOTBETCTBYET €ro MOHMMaHHUIO XU3HHU. A aymaro,
9710 6OrarcTBO HalIer0 MHpa MOET OT MHOroobpa-
3UA HAlIMX MbIcaei [3].

Kak xaxercs, 370 omIM4Has QUIOCOPHA A
XyHO)KHHKa Ha BCE BpEMEHa.

I umetannn

! Ilocnemnnit ¢uneMm TapanTHHO «OMep3u-
TenbHasxs BOCbMEpPKa» (C aBTOPCKOH My3BIKOi
Onuuo MoppukoHe), nogyuusiuit «Ockap»
B 2016 roxy B HomuHauuH «JIyumas My3el-
Ka», CTOMT HECKOJIbKO B CTOPOHE OT 3TO# Xa-
paxrepHoit mia TapaHTHHO TCHACHLUH H Tpe-
6yeT OTAEIPHOTO PACCMOTPEHHS BHE TEMBI
JNAHHOM CTaThH.

2 TakoBo, HanpuMmep, uuTHpoBauue “Dies irae”
n3 PekBuema Bepau B cuene ckauku Ha Ko-
HAX B «/[)KaHIO» HJIM BOJIIBHO apaHXHPOBaH-
Hbi# «IToer mmens» Pumckoro-Kopcakosa B
«Y6urs Bunna».

3 IIpn 3toM TapaATHHO BOBCE HE paccMaTpHBa-
eT 3puTenei ¢ mo3HUHK «mybnnka — xypa».
IIpusenem dparmenT ero ananora c JI. Bpay-
HoM: «[JI. B.]: Bei rOBOpHIM MHOIO pa3, 4To
BaM HPaBHTCSA MIPaTh, YNPARIATh 3PHTENEM,
KaK AMPWKep ympaBIsieT opkecTpoM. Bpems
HIIET, H 3PATEIIH CTAHOBSATCS BCE YMHEE, IPH-
BBIKAIOT K BameMy ctimo. Mrpare caoxHee?
[K. T.]: OtkpoBeHHO rOBOps, YMHbBIE 3pHTE-
K — 3710 He npobnema nia MeHa. ITpobire-
M2 — 370 Tynble 3pHTenH. Ho s mymalo, uro
SPUTEIH ¥ B CamMOM JeJie CTaHOBATCA yM-
HEC — 3710 NpOCTO RIHsHUE BpeMenn» [10].

ITogpoOHO TeMa ayaHOBH3yanbHBIX KOHTpa-
IyHKTOB B HFPOBOM KHHO OCBELIEHa B JHC-
ceprauun FO. Muxeesoii [4].

ITo Tepmunonoruu C. Sfi3eRmTeHHA.
Tepmun 10. Muxeesoii {Cm.: 4].
Komno3sutop — I'appu Huicon.

B 3HauHTENBHOH MEpe 3aMMCTBOBAHHOIO H3
Ipyrux BectepHoB. CM. moapobuee 06 3ToM
B HHTEePBBIO A. CoTHHKOBO#H [6].

N3 3TOro «IpOCTOXYLIHOTO» BECTEPH-pA-
Aa B GHIBME HECKOJIBKO BHIOHBaeTCA JIHIIb
xommo3unus “La Corsa (2-nd Version)”
(xomniosuTop Jlync BakanoB) ¢ mocraTouHo
CNOXHBIMH [APMOHHYECKHMH H nonu¢oHH-
YECKHMMM 3NEMEHTaMH COBPEMEHHOIO My-
3BIKAJIBHOTO A3bIKA.

Otor Tpek HasmBaerca “Trinity (Titoli) —
Annibale Ei Cantori Moderni” (u3 ¢unn-
ma-BecTtepHa «Mensa 30ByT Tpouua», 1970,
xomno3urop Opanko Mukannnnu).

Bunwrenasm He¢, xommosutop 3roro ¢pumns-
Ma, IPH CO3IaHHH MY3BIKH COBEPILCHHO OYe-
BHIHO OTTAIKHMBAJICA OT HHTOHauHuH cumpo-
HuH J[Bopikaka «H3 HoBoro ceera».

Cpenu Takux NpPUMEPOB CTHIIH3AaLMH IIOA
YCJIOBHBIH aHIVIO-aMEPHKAHCKHH CTHIB —
Mys3slka B. JlamikeBnya k ¢mnsmy «lllepaok
Xonmc u poxrop Barcon: Kposasas Hapm-
nuce», 1979 (rema xoB6oa Mxeddepcona
Xoymna) n My3bika O. ApreMbeBa K TenepHuib-
My «YUnucro aHrmmiickoe yGuiicTtso», 1974.
MOXHO BCIOMHHTBH TaKXe M 3HAMEHMTYIO
«Ilecnio o npyre» A. IletpoBa U3 My3bIKH K
kuHoQmiIbMy I. lanenus «IlyTs x npugamy»
(1962), cBoero pona «apKTHYECKOMY» BapH-
aHTy «qukoro 3anana». HecMoTps Ha TO 9TO
MY3bIKa 30€Ch HMeeT He 60apo-noCcTynarensb-
HBIH, a NHPHHECKHH OTTEHOK, KAHTPH-OCHO-
Ba MY3BIKQJLHOTO NOPTPETa «HACTOAIUHX
MY9HH» XOPOIIO MPOCMaTpHBACTCA H B
3TOM, BIIOJIHE «COBETCKOM» BOILTOLICHHH.

B 6nucrarensHoM ucnondeduu ero T. Jok-
LITAIIEPOM.

B KakOM-TO CMBbICIE€ MOXHO CKa3arb, YTO
9TO — JIOTHYECKOE, BO3MOXHO, KpaiiHee KH-
HOBOILTONICHHE H3BECTHOTO BBICKA3LIBAHHUS
TapKOBCKOTO O TOM, YTO HE CIENyeT MCKaTh
B €ro ¢HuIbMax CHMBOJIHKY M OnpeleNIcHHbIE
cMBICIOBBIE HameKH. KcTaTh, no cBuaeTens-
ctBy camoro Tapanthno, A. TapxoBckuii
0Ka3ajcs i HEro CaMbIM 3Ha4YHMBIM pOC-
cuiickuM KuHopexxuccepoM [Cwm.: 8].

ABrop My3niku — komiosutop Cepx
TeincOypr (Serge Gainsbourg). Opuraxans-
Hoe Ha3BaHMe necHH — “Laisse tomber les
filles”.
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Jns oTBeTa Ha 3TOT BONPOC aBTOP CTaThH
npoBen CHavana CaMOCTOSTENBHO, 3aTeM C
TpynmamMH crynesToB MockoBcKko# koHcepBa-
TOPHH DS IKCNEPHMEHTOB 1O BOCHPHATHIO
nomuctpos. CM. mogpo6HOEe OMHCaHHE HX:
[1].

B ABHOM BHAE TaKO€ yXYHILEHHE 3BYK2 MOX-
HO ycneimars B «J[KaHTo», e Ha 57-i MH-
HyTe ¢unbma (B 3MH304€ MOXBE3AA repoes
Ha JOmMaffX K ACPEBAHHOMY IOMY) BOJCIO
Tapauturo (?) nHxas xoBGo¥HcKas My3nika
6yaro OBl «CXyBaeTCA», INHCCAHAMDYS BCei
CBOE# aKKOPXOBOH BEPTHKAILIO BHH3 (110106-
HEIA 3¢dexT Bo3RHKaeT, €CIH B3ATh aKKOPX
Ha OpraHe ¥ BCJICK 33 3THM BRIKIIOYHTE €I0).

TonpoGHee o cnocobax HaMEpPEeHHO#H MOpYH
KHHOIUICHKH CM. B KHIDKHOM M3/IaHWH HHTED-
BbI0 TapauTuso [2].

Cpasaenne ¢ Pasenem moxer ObITH IPOaOI-
’EHO, HOCKONBKY cama mecHA “Coconut™ He
TONBKO COAECPXHT GiII030BHIE MHTOHALMH, a
TaKKe mobuMeni Pasenem numuiicko-Mukco-
JHanicKkui nax (PacKphIBAIOIMHACA K KOHIYY
TpeKa), HO M OKa3kIBAETCA BRICTPOCHHOM aHa-
JIOTHYHO paBeneBckoMy «Bonepo»: ¢ xoMmmo-
3MIHOHHON Hjeeit 3ByKo-TeMOpOBOro, a Tak-
K€ IPOMKOCTHO-THHAMHIECKOTO HapacTaHHs
H pacIMpeHns.
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