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NATTEPHbI MYJIbTUCEHCOPHbIX OLWYLWEHUU U NPEOCTABINIEHNUU KAK "MEHEO)XEPbI" TOYHOIO
MY3bIKAJIbHOIO MHTOHUPOBAHUA
KapaceBa M.B.
depnepanbHOe rocynapctBeHHoe GloaxeTHOe obpasoBaTenbHOE yupexaeHue BbicLlero obpasoBaHuns
«MockoBckas rocygapcTBeHHasa koHcepBaTtopusa umenn . . Yankosckoro», Mocksa, Poccus,
karaseva@mosconsv.ru

K npobneme My3blkanbHOTO WHTOHWPOBAHUA MOXHO MOAOWTU C ABYX CTOPOH: MWCMOSIHUTENbCKON 1
cnywartenbckon. Cnywartenb cnegyet 3a BOCMPUHUMAEMOW MM WHTOHAUUWEW NOCPEACTBOM MENKMX OBWXKEHUN
rONOCOBbIX MbILUL, — BO3HWKAET Tak Ha3biBaeMbll 3PEKT COMHTOHUPOBAHUSA. Takum 06pa3oM, UCMOMHUTENb U
cnywartenb Ha KOHLlepTe CBSI3aHbl HE3PMMOW HUTbIO, KOTOPYKO MO3TUYECKN YacTO Ha3bIiBalOT «Marnen COBMECTHOMO
nepexusBaHusi». NMockonbky BegywMM B 3TOM MpoLuecce SIBNSETCA WCMONHUTENb, OCOOEHHO BaXHO, B KaKOW MO
rnybuHe MHTOHALMOHHBIN CIOW MY3blKM OH CyMeeT MPOHUKHYTb M KakuM obpa3om OH GyaeT crnocobeH BecTu 3a
cobow cnywarens.

Llenb HacToswero goknaga — nokasaTb KOHKPETHbIE MyTW MYNbTUCEHCOPHOro (ayAnanbHO-BU3yarbHO-
KMHECTETMYECKOro) BO3AENCTBNSA Ha NPOLIECC MHTOHNPOBaHMA. byayun nsHavanbHO ayavanbHbIM, UHTOHUMPOBaHWE
[aeT yCToM4yMBblEe MCUXOMOrMYeckne NPOeKUMM Ha Apyrne CeHCcopHble cucteMbl. Cpean OCHOBHLIX MapameTpoB
NPOeKLMIN: HanpasreHue (BBEPX — BHWU3, BNEBO — BMNpaBO, aHanorM4Ho NpeacTaBnsieMomn NMMHUM Ha HOTHOM CTaHe
N Ha KnaBuatype), Mmepa (ynogobneHne menogmyecknx MHTEpBarioB Luaram, ckadkam), pUCyHoOK (3uraar, KonbLo,
BeH3emnb). OTU CUMHECTETUYECKME MPOEKLUW, CMOXUBLUMECS B CEHCOPHOM OfbiTE€ YerioBeKa MOXHO C YCMEXOM
NPUMEHSATb A7151 NOBbILEHWNS TOYHOCTM M NTIETKOCTU MHTOHALMW B MEHUMN.

B poknage 6yoyT nokasaHbl pasnuyHble NPUMEPbl MYNbTUCEHCOPHbIX YNPaXHEHW ONS MHTOHWPOBAHUA.
Cpeon HuUX psg  ynpaxHEHUMM C naTtTepHaMu: «ayguanbHbli  — BU3yalbHbIA» W «ayavanbHbll  —
KNHECTETUYECKNN»:

1. WHTOHMpOBaHME O[HOronocus. YnpaxHeHust Ons YTOYHEHUs U onpederneHust MHTOHAUWMOHHOW 3OHbI:
«BosaywHoe pucoBaHue»; ANA NEerkoro neHust OoYeHb LUMPOKMX WU OYeHb TeCHbIX WHTepBanoB: «[eTckoe
nuaHuHo», «BepToneTHasa nnowaakay.

2. NHTOHMpOBaHUe MHororonocusl. YnpaxHeHus onst MHTOHALUWOHHOW MOACTPOMKM K 3ByYaLLumM o6epToHam u
TOHaM akkopga: «fcHocnbllwaHve» (pasBuBaioLllee 0CcoO0 TOHKOE CriblliaHue — BCNyLUMBaHWE B OGEPTOHbI,
BO3HMKAOLLME NMPY B3ATMU 3BYKa Ha dpopTenmaHo); «Apda» (BCnylmMBaHuWe B 3BYyYalLMi TPEX-YeTbIPEXTONOCHbIV
aKkopZ C MOCTENEeHHOW BHYTPEHHEW NOACTPOMKOW CryXa K KaXXaoMy U3 ero 3ByKOB).

Bce ynpaxHeHus 6binvM co3gaHbl aBTOPOM W MPOLUNM MHOFOMETHIOW anpobauuito B ero negarornyeckon
pabote B MockoBcKkou koHcepBaTopun 1 LieHTpanbHOM My3bikanbHOW WwKone. PparMeHTbl ONMCaHHbIX YIpayKHEHUN
OyayT nokasaHbl B 4OKNaAe Takke U B (pOpMe BUOEOMITITIOCTPaLnNA.

PATTERNS OF MULTISENSORY FEELING AND REPRESENTATION AS "MANAGERS" OF CORRECT MUSIC
INTONING
Karaseva M.V.
Federal State Budgetary Institution of Higher Education ‘Tchaikovsky Moscow State Conservatory’,
Moscow, Russia, karaseva@mosconsv.ru

The problem of musical intonation can be considered from two its sides: performing and audience. The
listener follows the perceived intonation through fine vocal muscle movements — there is a so called effect of co-
intoning. Thus, the performer and the listener at the concert are linked by an invisible thread, which is often
poetically called "the magic of shared experience". As the musician is the leading person in this process, it is
particularly important what a depth of music intoned "layer" he will be able to get to and how he will be able to lead
there his listener.

The purpose of this paper is to show concrete ways of multisensory (auditory-visual-kinesthetic) impact on
the process of intonation. Being originally the sound, the intonation extrapolates sustained psychological
projections on other sensory systems. Among the main parameters of such projections are: the direction (up —
down, left — right, representing similar lines on the stave and on the keyboard), measure (comparison of melodic
intervals with step and leap), design (zigzag, circle, interlacing and so on). Having been formed by the personal
sehr]lsor_experience these synaesthetic projections can be used to obtain the easiness and accuracy of intonation
while singing.

Various examples of the multi-sensory exercises for good intonation will be shown at this presentation.
Among them are series of exercises with the patterns: "auditory — visual" and "auditory — kinesthetic":

1. When one-voice intoning. There are exercises for clarifying and defining intoned zones, such as "Air
drawing"; as well as for easy making very wide or very close intervals, such as "Baby piano" and "Helipad".

2. When intoning the chord-polyphony. There are exercises for intonation tuning to sounding harmonics and
to the tones of the chord. One exercise is called "Clairaudience" since it is developing a very fine hearing, i.e.
listening to the overtones that occur during the capture of sound on piano. Another one is called "Harp": listening to
a three- or four-part chord with gradual internal ear adjustment for hearing to each of its tones.

All the exercises were invented and tested by the author for many years of her pedagogical work at the
Moscow Conservatory and the Central music school. Fragments of the described exercises will be shown as video
illustrations during the paper presentation.
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