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JlaHHOe M3faHWEe NpeACTaraAeT co0OH MEPBRIA B OTCYECTBEHHOH M 3apy-
6exuoit npaxtuxe KOMIUIEKCHHH YYEBHUK no ciayxoBoMy OCBOEHMIO
COBpEMEHHOH My3bIKM. B HeM OTOGpaHEI M CHCTEMATH3HPOBaHBI XapaKTepHble
TPYAHOCTH OCBOEHHMs My3bikanbHOro sa3mika XX Beka (ero siamoBble, MeAOoHye-
CKHE CTPYKTYDbl, AKKODAHKA, PUTMHKa). CrielHaIbHOe BHMMAHHE YAENEHO Mpo-
67eMaM YTEHMs C JIKCTa COBPEMEHHOro HOTHOIO TEKCTa. ABTOPOM pa3paGoTaHhl
CreuMaTbHbIE KOMIUIEKCH HHTOHALMOHHBIX, PHTMHUYECKHX M HOTOrpadHuyeckux ym-
PaXHEHHI, COBPaHB! COOTBETCTBYIOLENE NPUMEDPHI M3 MY3bIKM KOMIIOSUTOpPOB XX B.

Marepuan yue6HMKa MoXeT ObITh MCNOAB30BaH BO BCeX (opMax paGoThl
no conbpemMKHO: IEHUH, CIIYXOBOM aHAJIH3e, MY3bIKIbHOM AMKTAHTE.

YacTs noao6paHHBIX MY3BIKJIbHBIX MPUMEPOB MNpeaMasHaYeHa TakXe s
MCTIONb30BAHKSA aGUTYPHEHTAMH NPH NMOATOTOBKE K BCTYMHMTEALHOMY 3K3aMEHY MO
conbhesKHo B BY3.

Ina yyalumxcs My3bIKATBHBIX LWIKOJ, YYH/HULIL H BY30B.

This book is the first complex course of solfeggio in the world, which is
based on a new approach to XX century music. The main aim of this book is to
teach the students how to sing, perform and understand easily the modern music.
Among t!ne variety of musical means the author has selected basic components of
modern rhusical language (its modes, melody lines, chords, rhythmic system) which
are the specific difficulties for the ear-training and sight-singing. Hens the syster
of trainifig exercises have been elaborated by the author and plenty of musical
examples have been chosen from the modern musical literature,

This course may be used for any form of work at the lesson: sight-singing,
ear-training, dictation.

It is for students of musical colleges and conservatories — for everybody
who wants to become proficient in contemporary musical practice.

4905000000 (002
K 8n6(03)—9(6 ) 623 omamn © M.B.Kapacesa, 1996
ISBN 0045—86419—028—4 © PCTII, 1996

Bce npapa cOXpaHEHb!
All rights reserved

Hukakas 4acTb U3 3TON KHUIH He Moxer 6biTh BOCNpOHU3BERCHA HUKAKH-
MH INEKTPOHHBIMU UM MEXAHHYECKMMH CpeacTBaMM (BKmovas ¢oro- ¥ KCepoKo-
nHio) 6e3 MUCbMEHHOrO pa3pellieHus BragesbLa aBTOPCKHX M M3JATENBCKHX Mpas.

No part of this book may be reproduced in any form or by any means,
electronic or mechanical, including photocopying and xeroxcopying, without per-
mission in writing from the author and the publisher.



COOEPXAHHE

YACTb IIL. IIPUMEPHI U3 MY3BIKAJIbHOHN JIUTEPATYPBI
PA3AEJ L JAKOTOHANLHOCTD

Tema I. HatypansHEE B CMCIIAHHHE JAAH.

§ 1. IleRTaTOHAKA H CCMHCTYNCHHENE AHATOHHYECKHE JIAMH .....o..o... 3

§ 2. lemmosBHEHE JagH : S

§ 3. CMemannne CEMACTYNICHHNE M HEOKTABHHE JAAH........... eseeenee 6

§ 4. AcuMMeTpHUHEIY XpPOMATH3M B PA3IMYHEX JIANOBHX i
YCIOBHSX 8

Tema II. CAMMETPRUHHE JIANH.
§ 5. Jlagut “TOB~—NOMYTOH“, “HDONYTOH—TOH 10
§ 6. [Ipyrme BHAH CAMMETDHUHHX JIAZI0B 12

§ 7. Coueranmsi 3NEMEHTOB HECKOJIbKHX CHMMETPHYHHIX JIAAOB......14
Tena IIl. XpoMATHYECKAS TOHANMBHOCTh MAaXOPHO-MEHOPHOX OpHEHTALMH.

§ 8. Menogmxka ¢ SICHO BHPAXCHHHMH TOHAJHHEMEA HEHTPAME ......16

§ 9. Menoauxa ¢ MeHEE SICHO BHPAaXEHHEM NECHTPAIBHEM ycroem
H JIAAOBHM HAKJIOHCHHMEM 18

§ 10. ArcamM6reBHE IPAMEPH B XPOMAaTAYECKON TOHANBHOCTH ........19

Tema 1IV. URTORAOMOHHKE B HOTOrpaduueckne ocoGenHocTH
XPOMAaTHYECKON MEJIOTHKH.

§ 11. JlomaHmit xpoMaTH3M 22
§ 12. HoBoakkopaoBasi MEJIOANKa 24
§ 13. IIInpoxkomMAETEPBAIbHAS MEJIOAHKA 26
§ 14. Hororpadmueckne TPyAHOCTH B UTEHHH XPOMATHUECKHX
HHTEPBAJIOB 27

PA3 A EJ II. AMCCOHAHTHO-TAPMOHHYECKASI BEPTUKAJIL

Tema V. HerepmoBas akKOpAHKa.
§ 15. Markoa®CCOHMPYIOMME aKKOPAH TEPLOBOHK H HETEPLHOBOK

CTDYRTYPH ccccevecssssressssssasnccossassessssssarecsnsnssnssssnsssnassnsssnmmnnn 29
§ 16. OcTpoaMCCORNPYIOMAE AKKOPAK M KJIACTEDH....... cesseressnnsesenens 32
Tema V1. IlomarapMoHH4. :
§ 17. TIONMIAMOBOCTD .ccvvereeccssrsseeeroneccssressecsssssssesssssssanssssons eee38
§ 18. INomurapMoHNs ¢ GIM3KOBHCOTHHM COMETAHHEM CJIOEB
(IIOJIMTOHAJIBHOIO THIA) 42
§ 19. INosMrapMoOHMS K3K COYETAHHE MEJIONHH ¢ MHOMANOBEM
COIIPOBOXACHAEM w45
§ 20. IIpuMepH NOATAPMOHAH B aKKODHOBOM BEPTHKAJMH............... 47

PA3 IEJ I PUTMUKA

Tema VII. HeperynapHO-aKUEHTHAS PHTMHKA.

§ 21. CauxonH B YCIOBHEX MOCTOSHHOIO TAKTOBOIO Pa3MEpa .........49

§ 22. CMemaHHHE H NEPEMEHANE Pa3MEPH .50

§ 23. CuaKonH B CMCIIAHHHX M NEPEMEHHHNX PA3MEPAX ............. 2

§ 24. O6pasuu! NEPEMETPH3ALAN MOTHBA K NONHMETPHM . ................ 56
Tema VIII. BHJ]H )’CJIOBHON PHTMHAYECKOro ACJICHHY H NMOMPHUTMNAA,

§ 25. OrnenbHBIC BHAH YCJIOBHONO PHTMHYECKOTO AEJICHHL. ............59

§ 26. Bosiee CIOXHBE NONMHPHTMAYECKAE PHCYHKH 60

§ 27. IomapATMHES B MHOTOTOJIOCHH .63
Tema IX. MoHOMEpHAS PATMHKA,

§ 28. O6pa3nsl BHETAKTOBOM PHTMHYECKON HOTALMAM. ..........oe.o. eeees04

§ 29. PurM ¢ npn6aB/IeHHO IIHTEABHOCTHIO 65

PA3 A EJ IV. OBOBIIEHME UHTOHALIMOHHBIX ¥ PUTMUYECKUX
TPYIHOCTEM «.uuriritiiniarenirrnnenneeeensensessssessnssesnnee 65




CONTENTS
PART II. EXAMPLES FROM THE MUSICAL LITERATURE

SECTION I. NEW MODALITY AND TONALITY

Theme 1. Natural and mixed modes.

§ 1. Pentatonic and church modes..........cccceeeisisccsssssscsereeneressesasses .3
§ 2. HemioliC MOAES ...ccceireiieencrcrcccnnnunnsessssisnecsssssssssssssssssnssessonsssess S
§ 3. Mixed church and non-octave MOdES........cceevuveesssrnsecssnssiesssass 0
§ 4. Asymmetric chromatic lines in different modal positions......... 8
Theme II. Symmetric modes.
§ 5. Scales “ton—semitone”, “semitone—1tone* ........cceecuncerrrrecnne 10
§ 6. Some other types of symmetric MOdeS.....cccceureerrecircnnnenerencases 12
§ 7. Polymodality ....ccocorursivsenscssensucsresenssnssanssessessnnsnsssensnssssssnasnanss 14
Theme III. Chromatic tonality with major and minor mood. o
§ 8. Melodic lines with clear-heard tonal centres..........cceeerereunnnac. 16
§ 9. Melodic lines with vague-heard tonal centres and mood......... 18
§ 10. Ensemble examples in chromatic tonality ....c...ccceveeeueerrirunnne. 21

Thema IV. Special difficulties of intonation and notation of the
chromatic melodies.

§ 11. Zigzag-chromatic liNes ..........cccvereerressnercssrnnecssrasaesccssssosssnsses 22
§ 12. New-chords melodic lines.......cc.cvu... . reseeesnessesnnnens 24
§ 13. Wide-interval lines.....cccceeeerreierrcrrosscnvenseseeseeceees Areceeeneraesessanne 26
§ 14. Notation difficulties of chromatic-interval-reading............ veeeesdT

- SECTION II. DISSONANT HARMONY

Theme V. Non-tertial chords.

§ 15. Soft-sounding tertial and non-tertial chords ............c.... R {

§ 16. Harsh-sounding chords and ClUStErs .......ccceveevesssvnsssssssasasaaness 32
Thema VI. Polyharmony. '

§ 17. Polymodal counterpoint......ccccccocrueeecrsssssnnrensosssssssecssscssssansanes 38

§ 18. Polytonal combinations ...........cccceeseeseesecrresnsssesssaessassassseionescd2

§ 19. Combinations of chords with CONFlICHNG KEY eevernrrererererereserenss 45

§ 20. POlYChOTAS ..cc..ccorereruisiessansssissuesssissnessaessnsssssssassssesssssssssssasssns 47

SECTION lII. RHYTHM

Thema VII. Irregular rhythmic system.

§ 21. Syncopation in the simple and compound MELErS..ceveeerereneenes49

§ 22. Mixed and changing Meters...........cccceernneenneeeeeniescossssssasssssnnns 50

§ 23. Syncopation in the mixed and changing meters.......ccceeeruuee 52

§ 24. Some examples of the motive re-accentuation and

POLYIMELETS ..coiveriinrnrnrnneretneteteisiiiissrsssssssssssssssnanssassssatssssansosss 56

Theme VIII. Polyrhythm.

§ 25. Basic melodic figures........ccoveieiririierrrcrcnseneestasessinnmineccesesisncenas 59

§ 26. More complicated combinations............ccceeessssanererssascssannee ieeee 60

§ 27. Multivoiced polyrhythm ...ccccccoriiiininninccnnnenseneeeesreeeececicccsnnecnes 63
Thema IX. Monodimentional rhythm.

§ 28. Examples of the out-of-bar rhythmic notation ...........cceeveeene 64

§ 29. Rhythm with added note value.........cceeveeverrueenensencnnsenennes 65

SECTION IV. EXAMINATION MUSIC EXAMPLES.
Integration of melodic, harmonic and rhythmic difficulties.............. 65




